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Architectural Styles in Jamestown 

1700-1950 

by James C. Buttrick 

Introduction 

Usually we consider architectural style as part of the 

description of a building.  That description, however, does not 

tell us much about how the building fits into the history of a 

place.  In this exhibit we start with the styles and consider 
their progression over time and some of the factors that 

influenced their development.   

For most of its history Jamestown was a rural, farming 

community, and practicality trumped style as a priority.  It 

wasn’t until Jamestown’s resort era began in the 1870s that 
architectural styles, such as Gothic Revival and Shingle Style, 

were valued.  As decades passed, the adaptable Colonial 

Revival and Bungalow Styles enjoyed great popularity.   

Starting with the styles can be useful in tracing the 

evolution of neighborhoods.  Looking at variations within a 

style, one can more accurately place a given building in its 
architectural context.  It is even useful to look at the styles 

that are rare or non-existent in Jamestown.  Styles that were 

popular in cities, such as Richardsonian Romanesque and 

Italianate, were not adopted in Jamestown.  Exotic 

architecture such as octagon houses and Egyption Revival 

buildings were even more at odds with Jamestown’s bucolic 
surroundings.   

The use of local architects and contractors – such as 

Charles L. Bevins and J. D. Johnston – was an additional 

factor that tended to keep buildings “appropriate,” meaning 

relaxed and comfortable rather than ostentatious.  Catalog 
houses – prefabricated or pre-cut houses in multiple designs – 

also found their way to the island. 

Examining the styles that were adopted for houses over 

the course of Jamestown’s development contributes 

substantially to our understanding of the town and reflects 

the varying outlooks of the different groups of people who 
built here. 
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Colonial Architecture (1700-1820) 

 

The earliest American houses of the 17th century were 

based on the medieval tradition, asymmetrical with steep 

roofs, small-paned windows, and occasionally second stories 

overhanging the first.  By the 18th century, the classical 

tradition of the Renaissance, which had been imported to 

Key Features:   
Plan: strict symmetry; usually five bays [sections of 

windows or doors] wide. 

Doors: paneled with rectangular panes above or within 

the entrance door.  
Windows: sash with nine panes over nine panes, or nine 

over twelve panes.  Second story windows are close to 

eaves. 

Roof: usually gabled but can be gambrel or hipped.  

Dormers are gabled.  Chimneys are usually in the 
center of the roof. 

Construction: wood frame covered with clapboards or 
shingles. 

 

The pedimented doorway at the Hodgkiss Farm (1802), 305 
North Road, is an interesting exception to the general simplicity 

of Jamestown Colonials.   
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England from Italy a century earlier, was dominant.  The 

Italian influence brought more ordered designs with 

symmetrical façades, larger windows, and such classical 
details as pediments and dentil moldings.  This later period of 

Colonial architecture is identified as Georgian (1714-1820, the 

reigns of Kings George I, II, and III).  But buildings generally 

thought of as Georgian tended to be high-style urban 

buildings based on English prototypes.   

The buildings of Jamestown in the 18th century did not 
have need of high style.  After all, they were built by and for 

farmers.  They were conservative, practical buildings that 

reflected the design traditions of the period, such as symmetry 

and proportion, but generally without decorative elements.  

The abundance of wood in New England meant that frame 
building, at least in the countryside, replaced the stone and 

brick construction of England.   

The appropriateness and practicality of Colonial 

architecture meant that change came slowly.  In the towns, 

where increasing prosperity enabled a fashionable 

consciousness in architecture, the Federal and then the Greek 
Revival eras brought new elements and details.  The 

countryside adapted more gradually, and Colonial forms 

remain popular today. 

Gothic Revival (1840-1880) 

 

The original Gothic came from the cathedrals of 12th 
century Europe.  The Gothic Revival began in mid-18th 

Key Features:   
Roof: steeply pitched, cross gables, bargeboards 

[vergeboards] along the edge of the gables, wooden 
pinnacles extending above and below the roof peak.  

Porches: one story with flattened arches. 

Windows: pointed arch; drip moldings over windows, 

descending part way down the sides of the windows; 

tall proportions. 
Entry Doors: usually double doors with elongated glass 

panels.  

Plan: often T-shaped in Conanicut Park.  Can be L-

shaped with towers in later examples.  

Material: wood, often board and batten siding.  
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century England as a fanciful style for country houses, and 

that light-heartedness has generally continued.   
Introduction of the style to this country came in the 1830s 

through the work of architect Alexander Jackson Davis and 

the publication of builders' pattern books.  The style was 

Americanized by the use of wood, which could be 

inexpensively shaped by men and machines.  Hence the 
alternate term “Carpenter Gothic.”  Stone buttresses, 

gargoyles, and pinnacles became wooden bargeboards, 

brackets, and pinnacles.   

What was consistent in all the Gothic iterations was the 

verticality, both of the structural mass and of the elements, 

most obviously in the pointed doors and windows.  This 
verticality had some spiritual association, enhanced by the 

history of Gothic church-building.   

There may have been an ecclesiastical link in the 

formation of Conanicut Park, home to most of Jamestown's 

Victorian Gothic cottages.  A summer colony at Wesleyan 

 

The Samuel Irons Cottage (c. 1876) at 14 Fairview Street is 
typical for Conanicut Park.  The main body of the house is a T, 

with the U-shaped porch wrapping around the base of the T.  
Stencil-cut brackets top turned porch posts, and the gable peak 

is ornamented with similar sawn woodwork. 
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Grove on Martha's Vineyard was established by the 

Methodists in 1859.  It evolved from tents to a similar 

Victorian architecture and may have influenced one of the 
founders of Conanicut Park who was a former Methodist 

minister. 

Second Empire (1855-1885) 

 

Rarely is an architectural style so completely identified 

with one feature.  The mansard roof was named for François 
Mansart, a 17th century architect.  The style is named Second 

Key Features:   
Roof: mansard with steep sides which can be straight, 

concave, or convex.  Can be topped with iron cresting 

and pinnacles.  Dormers.  Possible tower, usually in the 
center of the façade over the entry.  Brackets, often 

paired, under the cornice.  

Windows and doors: rectangular, round-headed, or 

segmentally arched.  Surrounds are highly detailed. 

Plan: symmetrical or L-shaped. 

 

This 1887 Second Empire house at 61 Narragansett Avenue 
further emphasizes the roof form with a band of red shingles.  

The mansard roof continues in a wing to the rear.   
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Empire because this roof form was revived during France’s 

Second Empire, the reign of Napoleon III (1852-1870).  

Because the style reflected current French architecture, it was 
considered quite modern, unlike picturesque styles such as 

Victorian Gothic which looked to the past. 

The style spread to England before it became popular in 

the United States.  It could be highly ornamented with 

elaborate door and window surrounds, a tower and iron 

cresting on the roof, or it could be remarkably plain and 
practical.  The practical aspect comes from utilizing what 

would otherwise be an attic as living space.  When commercial 

buildings were remodeled, they often added a mansard roof to 

gain an extra usable story.  The mansard was used for this 

purpose when the Bay Voyage Inn was remodeled in 1890.  
Jamestown's Second Empire houses tended to be relatively 

modest, with the glaring exception of the Howland Mansion, 

at the corner of High Street and Conanicus Avenue.   

Stick Style (1860-1890) 

Key Features:   
Roof: steeply pitched,   frequently cross-gabled. 

Overhanging  eaves.  

Wall surface: patterns of vertical, horizontal and diagonal 
boards raised from the wall surface to mimic the 

structure.  

Material: wood, either clapboard or shingles.  

Porches: entry or full-width. Usually one story.  
 

The Stick Style 

comes from the 

Medieval building 
tradition, with its 

asymmetry and 

complex roof forms.  

There was an emphasis 

on the wall surface 
through creative 

patterning.  In theory 

the Stick Style was 

“honest” because the 

wall surface reflected 

 

Caswell House (c. 1892) at 

Conanicus Avenue and Brook Street 
was the only Stick Style house built 

in Jamestown.  
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the structure beneath.  But this relationship was a lie; the one 

had nothing to do with the other.  Perhaps this superficial 

incongruity contributed to the limited popularity of the style.   

The emphasis on wall surface did continue in the 

succeeding Queen Anne movement, but it was more subtle 

and less contrived.  

Shingle Style (1880-1900) 

 

Key Features:   
Plan: asymmetrical, tightly massed intersecting forms 

with extensive porches. 
Roof: colonial forms, such as gable, gambrel, and hip. 

Cross gables and towers are usual. 

Windows: irregular sizes and pattern; use of dormers 

and bay windows. 

Doors: entry door without sidelights or fanlights. 

Material: shingles, shingles, shingles [without 
cornerboards].  

 

Onarock (1896) at 105 Walcott Avenue was designed by J.D. 
Johnston of Newport and displays the careful integration of 

shapes that characterized the Shingle Style.  The composition is 
strongly horizontal.  The wing on the left is attached to the main 

façade by a hinge-like tower.  The great variety and placement 

of windows add to the artistic effect. 



 

8 

 

The Shingle Style was a reaction to the emphasis on 

ornament and decoration that characterized the Victorian era 

until about 1880.  Architectural fashion had looked to the 
past in a series of revivals, mostly romantic and mostly from 

Europe – Greek Revival, Gothic Revival, Italianate, and Swiss 

Chalet.   

In fact the Shingle Style also looked back, as evidenced by 

its contemporaneous name: Modernized Colonial.  [The label 

“Shingle Style” was coined mid-20th century.]  But the 
emphasis was on “Modernized” rather than “Colonial” and 

looked forward.   

Ornament was minimized and architectural composition 

focused on masses and the placement of elements such as 

windows.  Simple roof forms such as saltbox and gambrel, 
along with dormers, reflected the Colonial era, but they were 

often used in combination for creative effect.  Irregularity and 

asymmetry became the watchwords, but with an integral 

sense of the whole.   

One advantage of this irregularity was an ability to adapt 

to unusual sites.  In Jamestown this meant that in the rocky 
and lumpy neighborhood of the Dumplings, Shingle Style 

houses could embrace the outcroppings and offer outstanding 

views.  The views were largely enjoyed from extensive porches, 

which contributed to an informal style, perfect for summer 

resorts like Jamestown. 
Mention must be made of Jamestown’s own Shingle Style 

architect, Charles L. Bevins (1844-1925).  Born in England, 

he emigrated to Boston in 1878 and moved to Jamestown in 

1882.  Having mastered what was an American style of 

architecture, he designed over forty buildings in Jamestown.   

Queen Anne (1880-1910) 

Key Features:   
Roof: many possibilities including steeply-pitched hipped, 

cross-gabled, front-gabled.  Towers prevalent. 

Walls: emphasis created by combinations of materials, as 

in wood and masonry, by textures in brickwork and 

patterned shingles, and by variation in shape, using bay 

windows.  Examples with half timbering refer most 
directly to the English prototypes. 
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Porches: one story on one or two sides.  One variant of 

Queen Anne features spindlework in porch balusters 

and suspended from the porch roof. 
Detail: another variant called “Free Classic” features such 

details as Palladian windows, columns rather than 

turned posts on the porches, and dentils on the 

moldings. 

Plan: asymmetrical, although elements can be 

symmetrically organized.  Often L-shaped. 

The Queen Anne style began with a group of English 19th 
century architects under the influence of Richard Norman 

Shaw.  They used medieval architecture as a model rather 

than the Renaissance architecture that was prevalent in the 

time of Queen Anne (1702-1714). 

There seems to be uncharacteristic agreement that the 
first Queen Anne house in the United States was the 1874 

William Watts Sherman House in Newport, designed by Henry 

Hobson Richardson.  He was assisted by Charles McKim and 

Stanford White, and the house was influential in their 

development of the Shingle Style.   

 

The Queen Anne style house (1889) at the corner of Mount 
Hope and Conanicus avenues has gables on both street 

elevations.  Each gable has decorative woodwork in its peak. 
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The Queen Anne Style carried on the highly ornamented 

and picturesque themes of the Stick Style.  Both emphasized 

the decoration of wall surfaces, although Queen Anne was 
more subtle and varied.  Shingles cut in different shapes were 

used together and with other materials such as clapboard.  

Bricks were used in different patterns and colors.  Terra cotta 

panels could be added.   

The earliest examples of Queen Anne often followed the 

English precedent of having half-timbered decoration.  Later, 
there was an Americanized version of Queen Anne which 

featured spindlework, particularly on the ubiquitous porches.  

Quite a different look resulted in the “Free Classic” variant.  

Key elements here were columns – often paired – on porches, 

Palladian windows, and other classical details such as dentils.  
But in spite of the classical details, asymmetry was still the 

order of the day.   

In addition to all these decorative possibilities, the roof 

shapes and massing could take various forms.  A common 

grouping was a steeply hipped roof with lower cross gables.  

Sometimes cross gables were used without the hip roof, 
resulting in an L-shaped plan.  Round towers were frequently 

connected to the façade, being tucked into the L.  The visual 

variety was further enhanced by the use of bays and 

overhanging gables.  Whatever you might say about the 

Queen Anne Style, it was not boring.   

Georgian Revival (1880-1940) 

 
 

The classical details of the Colonial Georgian style were 

brought back in the Georgian Revival.  Like the Georgian 

variation in the Colonial period, the revival had little effect in 
Jamestown.  The house at 121 Walcott Avenue (1899) exhibits 

Key Features:   
Plan: symmetrical.  

Roofs: gable, hip or gambrel, sometimes with 

balustrades. 

Cornice: accentuated with dentils or other moldings. 
Windows: small paned, often with elaborate woodwork 

including pediments. 

Doors: entry doors often have sidelights but sometimes 

dispense with the fanlights of the original version.  
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the formal dignity of 

the Georgian Revival.  

The central pediment 
over the entry is based 

on a Georgian 

prototype. Its effect is 

enhanced by the large 

second story Palladian 

window.  The most 
unusual feature of the 

house is the suggestion 

in shingles of paired 

chimneys which rise 

above the side walls.  
This element is quite 

striking as the large 

actual chimneys are 

visible adjacent.  

 

Colonial Revival (1880-present) 

 
 

The Colonial Revival was not a formal style as much as the 

expression of regard and nostalgia for the American past, 

represented in furniture, landscape, and the arts as well as 

architecture.  The style combines and recombines various 
building forms and motifs, such as dormers, pediments, and 

saltbox shapes, to give a sense, if not a replication, of early 

American structures.  While the label “Colonial” suggests that 

Key Features:   

Plan: symmetrical.  
Roof: gambrel, gable, or hip; frequently incorporated 

dormers.  

Porches: can be extensive, particularly in a resort 

setting.  

Doors: emphasis on entry doorway, often with sidelights, 

pilasters, and/or pediment.  
Windows: larger than Colonial; double hung, often in 

adjacent pairs; often multi-paned; frequently with 

shutters.  

Material: usually wood clapboard or shingles; can be 

brick.  
 

 

The asymmetry caused by placing 
the service wing in front of the main 
façade of the house at 121 Walcott 

Avenue is not typical of the Georgian 
Revival style.  However, the 

placement preserved the bay view to 
the rear. 
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only the architecture of pre-1776 America is relevant, in fact 

what is being revived extends into the early Federal period. 

After the Civil War, the oppressive conditions in American 
cities made the country yearn for simpler times.  Waves of 

immigrants focused attention on what it meant to be 

American and fostered the desire for national tradition and 

cultural identity.  Nostalgia was heightened by the Colonial 

exhibits of the Philadelphia Centennial in 1876.  In addition, 

people were reacting to successive elaborate revival styles, 
which culminated in the High Victorian Gothic.   

While the Colonial Revival did begin to gather momentum 

in the 1880s, initial enthusiasm occurred for a variant of the 

Colonial Revival, namely the Shingle Style.  The Shingle Style 

also used the idiom of Colonial architecture, but it focused on 
inventive forms.  By the 1890s, the Shingle Style was a spent 

force, and the more conventional Colonial Revival, with an 

increasing dependence on historical sources, prevailed.   

The popularity of the more classically proportioned Beaux 

Art style, as seen at Chicago’s 1893 Columbian Exposition, 

reinforced the trend to classicism.  Some of the states’ 
buildings at that exhibition were specifically Colonial, such as 

the Massachusetts exhibit in the form of John Hancock’s 

house.  Perhaps, too, the financial crisis of 1893 contributed 

to a more conservative taste.  The Colonial Revival was a 

comfortable and adaptable style, appropriate to the smaller 
houses that were increasingly popular in the 20th century.   

 

Classic symmetry distinguishes the house built in 1917 at 139 

Walcott Avenue.  The gambrel roof is evocative of Colonial 
architecture, but the proportions of the house are broader and 

lower than a gambrel of the Colonial period.   
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In Jamestown, as in many other resort areas, the 

influence of the Shingle Style had been strong.  It persisted 

into the time of the Colonial Revival, so that there was a less 
strict observance of the Colonial symmetry and academic 

precedent than there might have been in a more urban 

environment.  Elements of both styles happily coexist on 

numerous Jamestown houses.   

Southern Colonial (1890-1950) 

 
 

Southern Colonial 

was a subset of the 
Colonial Revival that 

appeared only rarely in 

Jamestown.  The style 

was neither necessarily 

Southern nor derived 

from the colonial era.  
Southern Colonial 

could be based on the 

Classical style of the 

late 18th century – for 

example, Monticello – 
or on the Greek Revival 

of the 1830s and 

1840s.  Its popularity 

was promoted by the 

classical "White City" of 

Chicago's 1893 Columbian Exposition.   

Bungaloid (1905-1940) 

Key Features:  
Roof:  low-pitched gable with broad overhanging eaves.  

The ends of the rafters [tails] are left exposed rather 

than being boxed in.  

Key Features:  
Columns: a full-height portico with decorated capitals.  

Plan: symmetrical.  

Roof: gable with shallow pitch.  
 

 

Elements that appear in the Southern 
Colonial and do not appear in the 
original styles include, as in this 

house at 4 Hawthorne Street (1898-

99), balustrades, a broken pediment 
over the entry, and additions to the 

side of the main block.  
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Dormers: while most bungalows are single story, there are 

usually one or more dormers to provide second floor 

bedrooms.  The classic bungalow dormer has a shed roof 
to echo the sweep of the main roof, but the dormer can 

also be gabled or hipped.  

Porch: the bungalow has a defining broad porch, usually 

the width of the house.  It can be tucked under the main 

roof of the house, or the main roof can break into a 

shallower pitch over the attached porch.  Often the 
porch will be surrounded by a half wall, above which 

posts, frequently tapered, support the roof.  

Walls: exterior materials tend to vary by region.  In the 

Northeast shingles prevail.  Also in the Northeast 

porches tend to become enclosed over time.  
Plan:  the classic bungalow will have the long side of the 

gable facing the street.  In some areas, such as Chicago, 

the gable end will face the street.  

 

“Bungalow” comes from the Hindi “bangla,” meaning “in 

the Bengali style.”  “Bungaloid,” originally a pejorative 
adjective, means “relating to bungalows” but also means a 

two-story bungalow.   

Members of the British Raj lived in bungalows in India 

and imported the style to England in the 1860s.  By the early 

1900s, the style came to the United States dressed in the 
aesthetic of the Arts and Crafts movement.  This emphasized 

 

The bungalow at 77 Standish Road is larger than most but 
adheres closely to the bungalow form.  The original porch has 

been glassed in to the left and enclosed on the right, but a 
section of the original shingled half wall remains. 
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simple ornamentation, 

natural materials – 

often dark stained oak 
interior trim and stone 

fireplaces, and compact 

open floor plans.  Bun-

galows were a sub-type 

of the Craftsman Style, 

popularized by Gustav 
Stickley’s The 

Craftsman magazine 

(1901-1916).   
When bungalows 

were first introduced 

into this country 
around 1900, they were 

larger and more complex.  Two brothers in Pasadena, 

California – Charles and Henry Greene of the Rhode Island 

Greene family – were the most successful architects in the 

style and came to design what were called “ultimate 

bungalows.”  These large highly-detailed houses had elaborate 
joinery and featured hand-made fixtures in copper and glass, 

but they still had the broad gables and porches of the 

bungalow form.  Usually two-story, they were bungaloids.   

As near suburbs were being developed around major cities 

between World War I and II, bungalows were a very popular 
style for modestly priced housing.  Although the form was 

somewhat rigid, the variety in details of the dormers and 

porches kept neighborhoods of bungalows from being 

monotonous.   

Norman Revival (1915-1940)  

 

The Norman Revival Style was popularized by the number 
of Americans who served in France in World War I and by 

Key Features:  
Roof: steeply pitched hip roof, eaves often flared upward. 

Dormers often break through the cornice.  
Wall: masonry [brick, stone or stucco].  

Plan: if symmetrical, then often with wings to each side.  
Can be asymmetrical and with round towers.  

 

Clingstone, completed in 1905, has the 

shallow-pitched roof with overhangs typical 

of a bungalow.  Porches abound.  There is 

also the very characteristic shed dormer.  

Clingstone “bungaloidesque.” 
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photographic studies 

done in the 1920s.  The 

dominant hipped roof 
gives the Norman 

Revival a certain 

formality, often 

accentuated by its 

detailing.   This 

formality might seem at 
odds with resort 

architecture, but the 

largely one-story plan 

plus the privacy 

afforded by the wings 
works well.   

Quonset Hut (1941-1947)  

 

It is hard to mistake a Quonset hut, a consequence of 

military standardization and a structure not susceptible to 

much innovation.  The name “Quonset hut” derives from its 

first construction at Quonset, RI, and from the need to call it 

something other than a Nissen hut, which was a British 
patented design.  Developed for the military in 1941, it had 

almost all its use during World War II.   

The military 

shipped 153,000 

Quonset huts around 

the world during the 
war for 86 official uses. 

There was some effort 

after the war to keep 

the design alive for 

housing as well as 
more utilitarian 

applications, but it was 

short-lived. 

Key Features:  
Roof: That is all there is: ribbed steel. 

Material: Between two sheets of corrugated steel there 

was insulation of paper wadding.  

 

 

The Norman Revival house at 216 

Highland Drive was built in 1926 to 
a design by Albert Harkness, who 

had a similar summer house in 
Middletown. 

 

Quonset hut at 25 Umiak Avenue  



 

 

 

The following historic photographs are from the Jamestown 

Historical Society Collection: 

Hodgkiss Farm, North Main Road, page 2 
Caswell House, Conanicus Avenue, page 6 

Onarock, Walcott Avenue, page 7 

Queen Anne Style, Mount Hope Avenue, page 9 

Georgian Revival, Walcott Avenue, page 11 

 

 

 

 

 

 

 

 

 

 

 

 

 

For more a detailed explanation of architectural terms used 
here, go online to architecturaldictionary.org or consult a 

dictionary of architecture, such as Architecture: Form, Space, 
and Order by Francis D.K. Ching or The Penguin Dictionary of 

Architecture and Landscape Architecture by John Fleming, 

Hugh Honour, and Nikolaus Pevsner.  

 



 

 

 
 


